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Meissen, nr a It In usually but Im-

properly called Dresden porcelain, has
been made nt Meissen, some twelvo miles
from Dresden, for 200 year. It wan the
first hard panto porcelain produced in
Europe, and since It has always been cele-
brated for its beautiful form and decora-
tions and I ho fineness of Its paste and
glaze, it. has naturally been Imitated,
copied and counterfeited by a host of
modern potters, not only In Dresden but
in Paris and many other placet

In the Johanncum Museum in .Dresden
may be seen a wonderful collection of
porcelain produced at this celebrated
factory flnco i;n. Examples of every
style; and period are shown In great pro-
fusion, and since this department of the
museum in In charge of a competent
curator It is probable that the collection
contains only gcuuino pieces. There are,
however, numerous extensive prlxato
collections of Meissen porcelain in Ger-
many and France whith are not so for-
tunate, as the majority of those contain
a goodly proportion of forgeries, some of
which huve been purchased at enormous
prices.

A dealer in one of the large cities of
Europe described to a collector a largo
and elaborately modelled centrepleco
which was "owneJ by a well known prin-
ces, who on account of reverses was
compelled to dispose of It." The col-
lector was informed that aa he was an
American ho would be pormitted to see
this remarkable treasure, which had not
been offored to any one else and which
"would only be sold under the greatost

ecrecy. JIo was thon conducted through
passages and down flight of stairs to a
mall room In the basement, where in the

furthest corner and inadim lighta sheeted
ebject could be seen.

When the covering had been removed
h gazed upon a cleverly modelled mod-
ern reproduction and a price was named
in live figures. While the fate of this
piece ia not known, it 1 probable that it
has by this time found its way into some
private collection in Europe at a con-
siderably reduced price,

The early Meissen porcelain may bo
distinguished by tho presence of "pin
points or "grease spots" in the paste,
which may be plainly seen by holding
the ware before a strong artificial light.
It is the only hard paste porcelain which
exhibits this phenomenon, which is u
characteristic of the fritted or artificial
soft pastes of the early part of the eigh-
teenth century This Meissen porcelain
is of dazzling whiteness and is decorated
in the Kaklyemon style, a term which hus
been borrowed from the name of a Japa-
nese painter who first used small floral
and animal motives executed in bright
colors, which were scattered sparingly
over the surface of plates, vases and other
pieces.

The marks of rent Meissen porcelain
are always In deep hlue benontli the glaze
When they are found oxor tho glaze (on
the surface) the pieces are spurious.
When the Meissen umicrglar.e mark of
two crossed swords, pencilled in bluo be-
neath tho glaze, is scratched through
the piece may be known to hae left tho
factory in an u ndecor.it od condition.
When such pieces are decorated the paint --

iug has been done eNewherp.
Imperfect piece or Meissen porcelain

are marked nt tho factory In various ways.
The undorglnze blue crossed swords mark
is cut through tho middle, with two. three
or four parallel scratches, or one or two
scratches are cut just above or below the
factory mark. These cut if not plainly
vt.u.io i.. ,i.,.....i i ... .I- -' ' v.... j '.inning me
edge or the thumb nail over the mnrk

i

Pieces bearing scratched mnrks should
be avoided.

Examples of supposed Meissen porce
lain will often bo met with
bearing the mark of two crossed
sword witli a bar across the,
middle, and the letter S be-

neath. Those are the work of M Sam- -

son of Paris, who has imitated nlinost
every celebrated ware

The Mci.'isen crossed swords, with the
letter M beneath, hns been used
by Meyers of Diesrien. who
procured undecorated Meissen
potcelain and had It painted in
his establishment This ware possesses
no value in the eyes of collectors.

Miesp imitations oi .Meissen porce
lain nre made at liudolstndt
and marked with a bluo painted
nr impressed device represent-
ing crossed pitchforks, some.
what resembling the Meissen mark
Another mark of this maker
is a crown with the word "Dres-
den" above and "nermsny" be-

neath.
Helene Wolfeohn of Dresden some

forty years ago used tho Augustus Hp
niark, wiucn was employed ,i
Meissen at tho founding of J
the factory in 1709, ami has rfbeen used thero at xnnous
times down to the pi "sent dav. This
mark is a niouotram composed 0f the
letters A R, as in the out The nt

put a stop to tins practice,
about thirty years ago on the request
of the Mei'.nen mnimfRo
tory. and a new mark whs v 4
adopter! by the Wolfsohn firnj- - THSjr

a cursive D surmounted by a 3
crown.

Kllll another Dresden manufacturer
who imitates the old Moissen
ware is Wiseman, who uses ns v i
adistingiiishingmark tho initial
of his namo, W.. In a shield
surmounted by the word Dresden.

Another imitation of Meissen
porcelain is miido by Hantaan, Q$
whoso mark consists of a crown Trf
over tho nuiiio of the city. titter

inn-ora- l lactone whoro china is pro- -
dvod in tho MuIsmmi stylo aro
operated at Coburg. M'lller of
tnut place used ns n mark a
rudely sketched shield enclosing
tho Initial M hiirniountod by a crown.

Kllll another Meissen mark uso,
by Iluemeof Dresden consists
of tho crossod swords with 1

au Inverted T beneath Tho jJC
groups nnd figures made by this Ur
flni) are ho marked.

Tba firm of Kock A Fischer of Dorn
heim also u-- a mark which
fcieipcrionccd collectors might
readily mistake for tho Meis
en mark. It consists of crossed
words titer the initials D K. F.

Examples of modern hard paste
are frequently met with

which boar n small cursive H

in blue, dooorated In the Meis
sen stylo. The maker has not been Idon-tiflo- J.

Moritz Fischer of llorend, Hungary,
Imitated Meissen porcelain to a consider-
able extent. A Hiir of candlesticks shown
hero bear his mnrk in light blue over the
glaro, the shield from the arms of Hun
gary

Dunne the. King's period (170-65- )
genuine .Meissen porcelain was marked
with crossed swords and a dot beneath.
During the Mnrcolini period (1790-18-

a many pointed star was placed beneath
tho crossed swords, while sinco that
period the crossed swords have been used
alone. These marks wore always painted
in blue beneath tho glaze.

On some of the Imitative waro. of noor
quality, lately produced In Dresden, the
monogram It. K. under a crown jf,
and over tho worda "Dresden, 5J
Oormnny." is found. Thlstnark iJV
Is over glaze and consequently dftftSi
not dnligerous. Tho word "Oermany"
is frequently soratched or partly ob-
literated.

Other mnrks used on imitation Dresden
or Molsson porcelain nro crossed straight
linos wit ii tlio letter 8 between the lower
points, crossed swords with well drawn
hilts and the lettor S between, crossed
swords with tho lettors E, C or I) between,
crossed flags or koys with the letters R-- n

between the butts, Pieces of porcelain
so market! Bhould be discarded by the col-
lector

Occasionally pieces of hard paste porce-
lain bearing tho mark of another fac-
tory In addition to the Moissen mnrk will
b met with. These of course are trans-
parent frauds.

Genuine Meissen, or as It Is called in
Europe, Snxe porcelain (Meissen being
in Saxony), was never marked with the
word "Dresden." A modern ware in
imitation of Meissen porcelain is now

sold which Pears the mark
"Dresden." and many purchasers secure
this ware hi tho belief that thoy uro buy-
ing ro.il Meissen china. Ware so marked
comes from the decorators of Dresden,
who prooure the porcelain in the white
state from various sources and paint it
for the trade. The quality of the ware
is usually poor and tho decorations nnd
gilding are of a commercial character,
in consoiuence of which it Is sold at a
moderate price.

Some of this quasi-Dresde- n porcelain,
being decoroted in tho characteristic)
Meissen style, is good enough for tablo
use as a substitute for the more expensive
ware produced at the Meissen factory,
but is of no interest to collectors. They
should, therefore, discard all pieces bear-
ing the misleading "Dresden" mark.

It may perhaps be well to call attention
to a class of gnnulno ware produced ex-
tensively at the Meissen works, which
when met with may be confusing to the
inexperienced collector. Reference is to
those. Imitations of Capo di Monte por-
celain which bear the crossed swords mark
in blue under the glare. Such pieces are
not intended to deceive, but ore merely
a variety of Meissen ware, with colored
reliefs, in the Capo di Monte style. The
presence of tho Meissen mark removes
them from tho category of frauds, nnd
oxiimples of this sort may be legitimately
admitted to collections of Moissen porce-
lain The paste of these pieces is the same
as that of other Meissen productions, no
attempt having been made to imitate
the bluish paste and glare of Capo di
Monto Krcolaln.

It Ij. Hobson of the Ilritish Museum
in his book on "Porcelain, Orientol, Con
tinental ami nruiMi. nas tins to say
about the redecoratlon of well known
wares;

"In addition to the painters and gilders
attached to the various factories rhere
has always been a certain number of
private enamellers who obtained tho
ware, in the white if possible, and painted
it in their own ateliers. One class of these
ohamhrelnn to use tho French namo,
Iris been encnged for many years in
covering sparsely painted wares of tho old
factories with rich decoration In order
to onhnnce their market valuo Rut thero
were others who decorated tho wares
of their own time without any intent to
deceive.

"Among these was one of tho best of the
early Vienna painters, W, Hottengruber,
who had an establishment nt Rreslau about
1721 and painted Meissen, Vienna and
even Chinese porcelain with warlike
scenes in liluo monochrome in a setting
of trophies in red, yellow, green and lilao
and gilt foliated scroll work in baroque
taste. Another chambrelan of the same
city was Preussler (fl. 1737. who decorated
dishes, plates, bowls, tea cups, Ac, in sim-

ilar stylo in black, lighted with gold, and
in tho middle of tho century A. C E.
Husoh. canon of Hildesheim. was noted
for a peculiar decoration effected by etch-
ing on tho glaze with a diamond point
and rubbing a black pigment into the
incisions, his favorite designs being copied
from the etchings of the Dutch artists."

GOTIIA PORCELAIN.

The hard paste porcelain made nt
Gotha, Germmy, in the eighteenth cen-
tury, has been imitated in recent years,
and some of the genuine pieces hav been
repainted and remnrked with tho devices
of other factories. A cup nnd saucer
bearing the impressed mark of Gotha and
an nddilonnl mark of tho Vienna fac-

tory painted over tho glazn probably
enmn from tho Gotha works in an un-

decorated condition and were after-wa-

elaborately painted olsewhoro.
The overglazo mark of the Vienna
factory shows that tho decoration was
not done there. These pieces are there-
fore frauds.

Tho Gotha mark, being stamped in
tho clay, could not bo removed, but tho
forger evidently believed that this in- -
roiiHistency would escape tlm notice of
some inexperienced purchaser as after-- 1

warn proven to no inocaso.
IIUHLIN rniKTLAlN.

The hnid pus to porcelain from the
lierlin factory has not escaped tho at-
tention of the forgers, Tho genuine
Horlln mark represents a sceptro and
is ulways pencilled in bluo beneath tho

laze. When this mark is above the
f;lazo or when il is merely simulated
'by a stuight linn pieces so marked may
be known to bo forgeries, Much waro
of poor quality and indifferent decoration
is to be found in tho murkot which is
ho palpably fraudulent that it. need not
occupy attention here. The genuine lier-

lin ware Is so well potted and so carefully
decorated that It can readily be dlstln-guishn- d

from its worthless imitations.
The sceptre mnrk (In uuderglaze blue)

of the earlier pieces is thinner than that
of a later period. In rare instance's the
uncolored mark was impressed in the
paste after 1835, usually in llthoplanci
or porcelain transparencies.

Frequently a horlzonlal black, blue
or occasionally green dash or lino Is
found over or under tho bluo sceptre
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mark painted on the' cla7C. This mark
was used from 1803 to 18 3 on gonulne
pieces and indicates that the decoration
was done at tho factory. When this
dash appears in brown or ml It shows

I that the painting was executed between
1821 and 183:'. Occasionally another ovor-gla-

mnrk, n vertical lino surmounted
by a small circle painted In green or bluo,
occurs on geuuino pieces made at the
Berlin factory. Il is u mark of the deco-
rator. From 1810 to 1821 these overglaze
marks woro not In uso at tho factory,
Improssed numbers have jio reference
to the dato of manufacture, but aro the
marks of workmen.

Other overglazo decoration marks nro
nn eagle over tho letters K P M used
between 1823 and 18,12, nnd a globo sur-
mounted by a Mnlteso cross, which was
employed since IK32, both printed In red or
brown.

Until 1837 the sceptro mark was traced
with a brush, which accounts for its
Irregular form. The sceptro with a dot
on each side was only used for a few
months In tho ycur ls.17 nnd Is therefore
extremely rnro.

Sometimes on gvmiino Herlin pieces
will bo found n leaf or roso painted in
green or gold over the sceptre mnrk in
order to obliterate it. Pieces so treated
nre damaged or Imperfect. Frequently
the mark is removed with hvdrothioric
acid and tho blemish conconlrd by n go'd
leaf or flower. Ibis alteration is found
on pieces Imitating Cnpo ill Monto and
other porcelains. Defective pieces,

leavotho factory, arccut through
the mnrk or over it.

VIENNA rOltCF.l.AIN.
When Vienna porcelain bears the under-glaz- e

"beehive" or shield mark scratched
through or when it is marked with a
scratched cross or figure 1 it has not
been decorated at the factory but else-
where, and such pieces must be placed
in tho category of forgeries, although
the ware itself is genuine.

Vienna porcelain is still being marked
with the "beehive design. In genuine
pieces the mark is sometimes impressed
In tho paste. When the mark is painted
over the gl.ize tho piece i" sure to be spuri-
ous. Vast quantities of hard paste por
celain aro now being produced lit Various
places, with imitation t leutui marks
traced in blue ubove the glay At a
recent public sale of the effects of an
art connoisseur many ornate vases nnd
other pieces of this chnracter wmo
shown. Tho collector should remem-
ber that the overglaze Vienna mark is
invariably fraudulent and piices bearing
it ore the lialdest counterfeits,

Enwiv AtliKK IlAniu-n- .

No-i- By n transposition of nits tlluMratln
I)r llarbcr's nrtlrlr lmt Sundsy ihe smulnr
OrlcnUI hard pp iiorrrlAln plate- - m mvl- - to
appear as tho moilrrn l irnch ropy Th locr
rut stum Ins the plate with thf Mulh irlarc should
har brrn above nnd ths upper. Ihs Imitation
hnwlnc thr creamy white clt'r. hacbn placrd below

OASTEO WITH THE WOltltOTES.

Man of Science Took That May of Ac
quiring Information.

"During the interval between the St.
Louis exposition nnd the I'wisand Clark
exposition In Portbnd, Ore., a Filipino
tribe, the Igorrottti, ho Ind been brought
to America to exhibit the n itive life, spent
il portion of the time hi the citv where I
live," says a writer in the ,1f'ini- - Monthly.

"They were on exhibition, illustrating
among cither activities their dances.

"Now it chanced tint nn acquaintance
of mine who is an enthusj tstic student
of primitive music was miking a study
of the iiiihIc to which those Igorrotos
danced and trying to tr inscribe it This
he found extremely tlinieult to do

"Hut one day he contltletl to ine the
startling information lint being sati-die-

that success awaited him if only ho him-
self could join in the dancing and the
singing he had arranged with the inter-
preter for a private -- osion nt which he
could actually p.n liclpite.

"It was n spect icle not to be missed,
nnd he finally eon-ont- ed to take me along
as a valet extr.iordl'-ary- . The d.mce in
question wns of a most primitive type, in
which the savagiw form almost a complete
circlo nnd with hinds g on one
another's shoulders dince to the right,
stamping strongly with tho ndvanced
foot and dragging tho other nnd diluting
n monotonous refrain to the timo of tho
rnsnundlng feet.

"To try to qualify in such nn exercise
was ctrtainly a test of nerve, but nothing
daunted the musician watched his chance
and leaping forth clutched tho shoulders
of the last man In the dance mid started
on his novel voyage It was a glorious
tribute to tho enthusiasm and self-abas- e

ment of science, and it Is safe to sav n
spectacle quite without parallel
In tho triumphant records of th.'t great
branch of human le irning, to sen this good
ly man cum in ir"ci coi.r and tt innsor
tie. with flowing locks, carried along by
tlif so dancing savages whose sunburned
bodies were iestratne only hvthe earliest
ivst-Kde- n garb nnd Irisked hither am!
yon like th tail of n capricious comet or
or a cavorting kite

"Rut assuredly his reward awaited
him, for presently the Interpreter, who
was watching th effect with interest,
turned to me nnd said- - 'They like him,
for thoy hnvo put him into" the chant
and are now slnirini: "Man with long
hair, Igorrotn's friend"' And a moment,
later ho lemarked, 'Now they sing, "Man
with the long hnlr drnce very well "'

"At flist tho adventurer had attempted
only tho step, but ns his confidence in-
creased, he essayed tho chant as well
This brought out. tho commendation.
"Man with the long hair sing xery well "
And then the thiee verss were unitid
into it little chorus, which was used
throughout tho rest of the dance:
Man with the Ion:: hair, Igonote's friend.
Man with the long hair dunce very well.
Man with the long hair sins very well.

"Not a tery Intellectual poem, to bo
sure, but nevertheless , long remove
from the sillll le interjection IMld utile
to hold its own with th choius of many
a chapel hymn that I h"vo heard Xoi
even the Interpreter could tell who sug-
gested the vis's, nor (loubthtp could t tin
men themselves huvo done so "

The Mpanltli Cowlio),
h'rnm thi" Wn!iiuitim 'it

"We liOHSt n oed deal about our Western
cowboys and the woiuleiful feats on a Imrso
mid In rounding up the cattle," remnrked
Arthur H. Pentilmiin of Vow Mexico, "hut I

was in Spain duriiu: the past winter and
saw some, cowboys oxer there that eoiild
give our Western lads something to think
aliout ami to copy

"They haxo about n dozen dhTcicnt uainei
for cowboys in Spain, Imt those down In
the Andalusia tetilou nie generally csitil
Kimaderos, That section Is niton to vnvtlo
and sheen raising, and no matter how small
the ranch or larm, theie are always plenty
of cow hoys, Tho g.maderos aro usiiaijv
tall, thin, wiry chnpH, who love their calling,
mid they ildn remarkably well, tho only
pity Iming that they hnvo poor hoises.
Any onn who knows horses xvlll understand
in u when I say that the gimndeio ildes high,
on a I ii rgo siiddlu with a long stirrup anil
straight log, iisliut a slnglo roln and heavy
rurh,

"Tills bit looks rather cruel, but tho gnnn-uer- o

Is ramttil nnd unver punishes his steed
with tho curb. Ho Is not so merciful with
his sours, for he cuts deep when riding.
Hint the nnlmnls show tho punctures, These
Spanish cowhovs enrty n long lance calhid
a 'unirm'hil. They know how to uso It In
rounding up the cattle. They makn even
the most unruly hull come to terms, amithey fear the sight of that lance, which hns
been In use for generations,

SEEN IN THE WORLD OF ART

UTIIOOKAPHS ASH CAttlCA- -
Tt'nr.s op iwxohe oavmieiu

A Ureal trench Artt of the Last
of Men of Ills lia

Which Are Valnable noenmeott-llBiiml- er'

WorK Essentially Original.
Last Sunday we loft Honore Dan-ml- er

in tho prison of Ste. Pelagle, Paris.
Henri Frantz gives February, 1833, aa
uio date when the artist was roloased,
and after his year'a confinement his
biographer believes that he was

matured and still hotter
prepared for the great campaign of
(Killtlcal satlro into which ho once
more flung himself with ardor beside

b- - mentably weak
monaroli

' Those "who wish to etudy these carl-m- ni

--tur. whlnh words foll to describe;
' should possess the monograph or Henri

fully Illustrated Tno author
I speaks of Henri Monnler. older by some

than Daumler and to a certain
, extont ,,, onnnueT M a depioter of

Grnndvillo and Trnvies
and tsV Daumler producedU,n . ?

Ihei!"0."1 r,nrUn,,
mhotTMa

kB- - I

ZnMnfn
.

Kra"d,eUr ' Sfi

in "n,p'!'?,1,:n; J5rtra,ttoVrte.k tn" dmt Mas(lu?
now gave h.8 . free rein n series
of portraits of tho Ministers and great
personages of his day, which for us ere
both valuable documents nnd also litho-
graphs whose admlrnblo treatment, of
light nnd shade fills us with wonder.
Not finished to the point of lithographs
by Chariot nnd Doverla. those of Daumler
are drawn with nlmost brutal power,
teg.xrdhfs of minute detail, like n fresco
by Michelangelo of caricature.
And this kinship between the master's
portrait lithographs and sculpturo Is not
mere chance; wo know in fuct that in
preparing' for his line work Daumler
would begin by modelling front memory
a portrnlt of his subject in the round,
and the lithograph was but the com-
plement of ttils preliminary sketch in
moro faithfully. These portraits wore
never oxocutod from life but invariably
from memory It must be observed that
tills memory was marvellous In extent
and accuracy, as Charles Ilaudclalre
records in his "Curiosity Fsthetiqucs,"
where indeed he alludes frequently to
the genius who was so familiar to him
and so dear

"Dauniier's distinguishing note as an
artist," he writes, "is his certainty. His
drawing is tluent and easy; It Is a con-
tinuous improvisation. He lias a won-
derful, almost superhuman momory,
from which he works as from n model.
Ills powers of observation nre such that
in his work we never find a single head
that is out of character with tho figure
beneath it." We cannot do better thnn
quote Haudelairq's pronouncement upon
this portrait series: "Theartist manifest
here n marvellous cunning in portraiture;
while caricaturing and exaggerating the
failures of his originals he yet adheres
so faithfully to nature that these pro-
ductions might serve as models to all
portraitists. Here in these animalizec,
faces may be seen and clearly read nil the
meannesses of soul, all the absurdities,
all tho aberrations of intelligence, nil
the vices of the heart ; yet at the samo time
all is broadly drawn and accentuated.
Dnumier combined the suppleness of the
artist with the exactness of n
It remains to be noted that the works
of this period differ considerably from
thoe of tho present tiny. The former
are occasionally, though not often, n
trill" heavy, but always highly finished,
very conscientious, very severe."

Wlmt are these portraits? Tho series
begins with M. Thiers and M. do Podenns,
tho latter caught in tho net of walking,
his xx hole person exhaling an air of be
atific satisfaction; then enmo M. Ful- -

ehllon t'o I.yon, xiith Ids bigot's head;
M. viinnt, with a broad re.l ribbon in
his buttonhole; M. Arle, Sr , xvith a large
handkerchief In his hand; M. Etionno,
with liis imposing velvet waistcoat;
tho Dantcsque hideousness of M. Deles-soi- t,

M. d'Argout, M Cunin Gridnino,
a fat wealthy bourgeois; M. Hoyer Col-lar- d,

with his loosely hanging coat nnd
his candid expression; M llaillot, n true
Joseph Prudhomnio, and Do Keratry,
with the obsequious bearing of n courtier.
"As beautiful as a Holbein," said Loys-Dellc- il

of tho portrait of Harbi-Marbol- s,

h judgo xvhoso political act did not please
the lithographer.

Among tho earliest of the fnmous
lithographs, in which the nrt of the lith-
ographer and the passionate ardor of the
caricaturist go hand in hand, tho "Cortege
du Prince Lnncolot do Triancule claims
first attention. It represents Marshal
I.obii'i, celebrated for having dispersed
a mob by means of fire engines, in the
guiso of Prince Lancelot, accompanied
by ushers dressed like apothecaries and
carrying various objects of household
use. "You Wanted to Meddle with the
Press, Did You?" shows us a journeyman
printer with smiling face flattening be-

neath the press he Is working a whiskered
penjonago who is no other than Louis
Philippe himself, his legendary umbrella
lying at tho foot of the machine. "Primo
Snlgnaro" is an important composition
comprising four figures, On the left
stnmls Louis Phillppo clad in a long clonk;
n tint decorated with n cockade half hides
his face; he is engaged In making an in-
cision in tho arm of a seated figure who
lias a bandaged head On the right Duke
Ferdinand of Orleans stands holding a
potion, while Mamhiil Lobau Itncols on
one knee armed with n highly unromantio
instrument "Oros Cupido, va!" is an-

other Indent attack on Louis Philippe
The m 'or l.epeintro in the role of Tragala
In n play named "Vingt Ans plus Tanl"
lesemblisl I ,ou is Philippe in face and
bearing. At least so ho is represented
by Daumler hero, clad In the uniform of
a gendarme olllcer of a chief of algunzils,
as tho inscription says clapping his
sloumch witli nn nir of knowing satis
faction

'Friinco nt Host" here, bestially slum-
bering on the throne, with tiis head fallen
on his chest, Louis Philippe (tho system)
is holding n cudgel Instead of n sceptro,
while benifid him nro seen tho Itepublio
with bound hands nnd tho Gallic cock
plucked of its feathers. Guns without
their carriages aro at his feet In "Ixiwor
tho Curtain, tho Farce is Over," we have
Louis Pliillipo again; this time as a clown
facing the spectator, nnd saluting the
public before lowering the curtain upon
a pailiameiitary sitting, under the title

Howards for Obedient hlectors we
rob the King standing beside a cask
tilled witli orders and decorations nnd
udWIiut tho cross to throe personages who
represent tho obedient electors. At tho
back the independents are standing about
ttie door of the election room, seemingly
indisKised to share In the distribution
of favors, In another plate, "Journey
Among an Enthusiastic Population," Louis
Philippe, mounted on a lean horse, la
crossing adosert plain strewn with corpses,
whllo In tho sky hover flocks of carrion
crows. Disguised is a miller in the
"Moulin du Telogrpphe" Louis Philippe
shows himself nt a little upper window,
while nt tho door various personages,
Thiers, Moult and Persil, are either receiv- -

Ing money or else going off carrying
hoavy bags of coin. Several productions
of this period rise to a traglo grandeur
well calculated to move ua now, even after
the lapse of ao many years, i or Instance,
"That One May Be Set Free, He Is No
Longer Dangerous," the bitter sadness of
which Goya would not deny. e are amid
the cold surroundings of a prison; the poor
wretch who haa ceased to be dangerous
lies neglected on a pallet in an attitude
of suffering; his face la pale, hla beard ia
neglected; his forehead, doubtless pierced
by a bullet, Is swathed in a bandage.
Oesldo him stand two men, The nearer,
Louis Philippe, holds the dying man's
hand, and seeing how Incapable of fur-
ther offenco the poor fellow has become
gives the order for hie release to the Judge,
who listens with the prim and submissive
alrof aoourtler. Of course we know that
Dnumler exaggerated. Louis Philippe

contemporary manners. Was it not he
indeed who flrtt represented In his clever
drawings (he bourgeois, upon whom In
his turn Daumler was now to seize? But

j whllo Monnier drew tho bourgeois hardly
caricatured, only occasionally overstated,
Daumler with his sublime exaggeration
elevated his scenes of middle class life
into a sort of epic. Mounier, in his con-
cise, laborious, harmoniously finished
compositions, In which decorative

is never disregarded. Is more
nearly nkln tthe Flemish artists, who
were also uAssful in hitting off the
bourgeoisie Velr day Daumler, on
the contrnryW cared little about deco-
rative arrangement; a thousand times
greater than Monnier and his other con-
temporaries, he draws from them all his
best effects, from their gestures faithfully
noted by the power of memory already
brought to boar upon his poetic por-
traits, from their musoular and skeletal
structure, the hugo absurdity of which
strikes him. It U by this Balzaclike
grandiloquence that he rises no far above
Gavarni, who was doubtloss more charm-
ing, more graceful. Qavarni besides was
wittier; he had the knack of deviling
telling inscriptions for his pictures, a
task which Dnumier generally left to
Phillpon. But Gavarni had not that sense
of real life which astounds us in Daumler's
work any more than he had the power of
drawing, of forceful modelling which
characterizes Daumler's slightest sketch.
In a word if Daumler is the Michelangelo
of caricature Qavarni is its Raphael.
All three, Monnler. Qavarni and Daumler,
with all their differences of talent and
temperament, are thorough artists and
each created an immortal type. To
Monnier wo owe M. Prudhomme; to Qa-

varni. Thomas Yireloque; to Daumler,
Robert Macaire.

When the revolution of 184S took place
Daumler devoted himself anew to political
caricature, witness his "Representants
represents." "fhls series, however, is
not among the artist's best work. A-
lthoughit could not be otherwise bear-
ing the powerful impress of his genius,
these lithographs are occasionally some-
what lax in form, a little too summary
and falling short in the wonderful power
of design that wo admire in the master-
pieces of the great period, Tho fact Is
that Daumior. having perhaps lost tho
impuUix-- e ardor of five nnd tweiity, was
now feeling himself each day more nnd
more ossessed by another passion which
dominated his life, the love of painting.
Tho caricaturist had long worshipped
that muse; ho dedicated himself entirely
to her sorvice when, about 18(10, ho loft
Lc Charivari,

Honore Daumler the painter lias long
since had to yield precedent to Daumler
thu lithographer. Yet ho was among the
greatest Daumler's painting Is essen-
tially original As a colorist his stylo is
somexvhat akin to that of Eugene Car-ri.--r- e.

that is to say ho does not use a
great vnrie'y of tintB but specializes In
grays, browns and blacks in infinite
modulations, with on occasional warm
touch of brilliant color. At the same
time his color it laid on richly and thickly,
firmly manipulated by the sure touch of
genius Ml this at first was hut little
understood at a time when Daumler's
pictures, which now fetch very high
prices, were sold for next to nothing.
The exhibition organized in 1878 at the
Gollery Durand-Rue- l was necessary in
order that the painter should be ap-
preciated at his full worth. At first in
his Indian ink sketches in wash and in
his water colors the painter seems to
march abreast of the lithographer. He
sees lifo under the broadest daylight; he
emphasizes the ludicrous side, the gro-
tesque, though often with much delicacy;
amid a generation of romanticists he is a
pioneer of naturalism, an artist who puts
truth above everything Among tho
water colors of this series those dovoted
to the "Gens du Palais" are the most
celobrated'. but those fine bits of painting
in which he depicts scenes from the
street, the workshop, the factory, equally
merit admiration

It seems ns though Dnumier. always
n pioneer, wns the first to perceive the
poetry and beauty of mountebanks, street
hawkers, gypsies of "Lo tribil pioplietique
mix prunelles ardentes," ns Baudelaire
finely sings, Certain of his jugglers, of
his wrestlers, of his tumblers, with their
powerful anatomy and snlient muscles, nre
ns fine ns Michelangelo's prophets. But
if Daumler's observation Is scrupulous
and exact it is not remorseless, No one
tins better understood tho heartbroken
melancholy xvith which the existence of
these pitiable wanderers Is fraught. For
instance, these mournful "Fugitifs" who
travel townrd tho unknown in a pro-
cession Inshed by tho wind, fantastic
silhouett es of riders that stand out against
tho fiery radiance of the sot'tlng sun, or
again that "Parade of the Mountebanks,"
a Biihjoct treated more than once; those
"Wandering Musicians from the Bureau
collection, whicli Is especially rich in tho
master's painting and xvnter colors, or
tho "Cloxvns." That Dnumier was nn ad-
mirable painter of tho human countenance
nnd its varying expression is proved by
tho masterly canvas representing the
Interior of a railway carriage. Tho
theatre and the studio have also furnished
him with subject matter for many In-
teresting scenes. He endows with life-
like nnd realistio expression the counte-nanc- e

of the amateur of drawings andengravings, the preten-
tious or wily purchaser and the artistsurprised at work in his studio.

In all these works both the lithographer
ond the palntor adhere to the same sub-
jects, to tho faithful representation of
life. But we may well be astounded at
the universality or the artist when we find
him, aa we do on more that) one oocaaion,
treating legendary and historical themes
nnd giving proof or an imagination thut
could soar to tho heights of the idea I

Daumior. tho painter of history, religion,

mythology; Daumler, the Inspired poet;
Daumler, the interpreter of mystical
dreams here Is Indeed food for xvonder
for those who are unfamiliar witli tho
scope of his compositions. We are in
debted to Daumler's brush for that line
sacred piece "Lo Bon Samaritnn," and for
the admlrablo "Christ Mocked." Tills is
a large sketch, one of the largest of Dau-

mler's pictures, with Christ's pale coun-
tenance rising abovo tho contorted faces
of the howling and gesticulating tor-
mentors. Daumior often sought inspira-
tion from the poets. La Fontaine supplied
him with tho subjects of "The Miller,
ills Son and the Ass" and " The Thieves
and the Ass"; Mollore with a "Malado
Imaginalro." But above all he loved
Cervantes, and "Don Quixote Inspired
several notable pictures. .Among them
let us dwell for a moment on one in which
the Knight of tho Rueful Countenance
mounted on his llosinante, lance in rest,
throws upon the sky tho silhouette of
his long profile; and another in which lie
charges some windmills at tho gallop,
the astonished Sancho looking on with
folded nrms. At the Metropolitan Mu
seum there is a small painting by Daumler
in which are the ilguroB of tho Knight
and his Squire. It is remarkable for
sentiment nnd succinct treatment.

From 1850 to 1866 was tho most active
period of the painter's career. Ashocould
not mako a living at painting ho was
forced to return to tho staff of I Chari-
vari as caricaturist. Then camo tho war
of 1870. Daumler's poncll was unweary
ing, though tho bloody excesses of tho
Commune somewhat tamed this lifolong
radical. Had it not leen for tho solicitous
care of his friends Daumler's last years
might have been passed In complete
destitution. He lived in a cottage given
him by Corot in tho little village or

where he sjient some yeam, ir
not in luxury at least in modorato com-
fort, saddened only by tho increasing
weakness of his eyes. M. Arsono Alex-
andre in his book has well described
Daumler's life nt Vnlmondois: "He loved
his little cottage. Thero were pnssed tho
only hours of his life in which ho was
permitted to escape tho tyranny of his
calling, to hug closely his fair dreams
of art. Close by or in vlllngcsnear nt hand
lived his old companions, Duprf, Dau-bign- y,

Decbamme, Boulard, the sculptor
Pascal, and others. From timo to time
the good Corot joined this circle, welding
it Into closer union by his charming
serenity, and communications were inter-
changed at greater distance with Millet
and with Theodore Rousseau. Unfor-
tunately Daumler, who was less and less
able to draw, became completely blind.
His last piece of happiness was the exhibi-
tion of hie collected works organized by
Durand-Ru- el In 1878, where all artistic
and Intellectual Paris rendered striking
homage to the genius of a rare artist.
Honord Daumler died at Vnlmondois
.Yebruary I, 1870.

EDUCATIONAL CHECKERBOARD

On Which Teachers May Be Moved From
One Square to Another.

Foreign academic Interchange is a fancy
of the hour. Exchange of American
university professors with Franoe, Ger-
many, and some of the Scandinavian
countries already exists; similar exchange
with England, Mexico, the South Ameri-
can republic and Japan Is being planned,
nnd no doubt there will be exchango rela-
tions with China, Australia, and the ends
of the earth.

Secondary school teachers have for
a number of years been, and now are,
very successfully exchanged with Prussia,
tho Rhodes scholarships constantly main-
tain lttQ foreign students at Oxford; the
Alliance Froncaise is incessantly acting
as Intermediary between French and
American Institutions of learning; ex-
chango or students between this and
various other countries is being energeti-
cally advocated nnd tho latest develop-
ment is the exchange or felloxvs some
indeed, of tho reminino persuasion

Tho University or Wisconsin baseball
team went to Japan to play a series of uni-
versity games in Toklo, nnd now n nlno of
Japanese students is hero for a return
series with tho University of Chicago, on
the tatter's grounds, nnd with Princeton.
In Switzerland families even exchange
their children ror periods to enable thorn
to learn tho roreign language.

"I propose," says a writer in the Educa-
tional Rciitic, another phase or this idea,
the free exchange nnd migration, within
our oxvn country, of teachers of all ranks,
This Idea is not altogether new. The
several summer schools at our uni-
versities, notably the summer quarter
at the University or Chicago, gix-- pretty
wide scopo to the operation of what I havo
in mind.

"A rnirly Inrgo number of the faculty
are. while not by exchange, yet tiy ap-
pointment, visiting members of other col-
lege faculties indeed nt Chicago the
Summer Quarter has come to be a sort
of trying out of prospectively new mem-
bers or the regular Chicago faculty.

"A still closer approximation existed
In those palmy days ot the University of
Chicago, when that lusty young giant, a
true and voritable educational trust, wns
atisorntng, and surrounding Itseir with
affiliated schools and coooerntine col
leges throughout tho Mississippi Valley
and bevond.

"In those days a regular member of the
Chicago University faculty would replace
his winter quarters' teaching at Chicago
by instructing nt John B. Stetson Uni-
versity nt Do Land, Fla. Tho professor's
service nnd salary went on unmolested
wnnout. cimnge or uuei ruption. no ami-pl-

temporarily transferred tils field of
operation from Chicago to Florida. In
return some members of the Stetson Tao- -
ultv spent the quarter at the University
or Chicago

A more recent case Is that or Prof
Grant Showerman of tho University of
Wisconsin, who spent a venr in ncnilemlo
residence nt Princeton, to the mutual
nought and ndvuntnge or hoth the con-
tracting parties. And a still more recent
oxnerlnien Is llarvanl s n an or nrofos.
slonnl exchange xvith four of tho smaller
western colleges

"Would the teachers (nko kindly to
tho idea, would thoy respond and accept
exchange positions remote from homo?
Tho most emphntio answer lo this ques-
tion is tho fact that when (lie Prussian
exchange opportunity was offered far
more American teachers responded than
did schools and xvith tho exception of a
single yoar this preponderance of teach-
ers has been maintained, in splto of the
fact that the American exohungo teacher
is obliged to sacrifice his salary, must
meet all his own expenses, receiving from
the Prussian Government only u sum
considered sufficient to pay tho cost
of modest living expenses, whllo his
Prussian colleaguo receives from his
government leave of absence xvitli pay
and tho expense of travel, nnd from tho
American school to which ho is accredited,
a sum for board, usually $50 a month "

lng hy Organ.
From Ltilit't XVtrkly.

It has been discovered that if a human
being dies after an ordinary illness and
not a violent doath he does not die all over
and all at once. He may have nsdiannsod
liver, heart or lung, and this may be the
cause of his death; but it has been found
thtt if the diseased nrgm could have
been replaced by a limit by one life might
have been maintained indefinitely. This
is no imagination or bpcculition. II h '.s
been confirmed by the most ciroful ex-
periments by the ablest medical scien-
tists in the country.

WKITKit OP SO OVEl.S.
At the Age of io Amelia llarr Min Ttirni

Hut Two a Year.
Amelia E. llarr la 79, has written fifty

nlno novels nnd la srtfTI turning them
has had fifteen children. IVrhn,,,

tho best known of her books, "Tho tin
of Orango Ribbon," was written when si,,,
was 65, had lost her husband and m,it,vor her childrn and witen, according i,Human Life, she wan engaged in a twnl
fight to supply tho rest or the family!. .,A l, I. n...... ... ritv uuu uuu,n,

She began as a newspaper woman n.i
for soveral years she wrote nothing hutpotboilers, stories, noems or hrUr
cles, according to the demands of h.r
various editors.

Now she is credited with receiving th,.
largest Income of any American authored.
uespiie ner ngo two books n year still
come rrom her pen besides iiiirnrri.special articles ror English and A mere.
publications.

Just now she Is living nt herhnme,o,rrr,.
Crort, nt Cornwall-on-the-Hudso-

where
it xvlll bo remembered, she tho other day
had n severe rail which, however, in spit',,
or her age did not have any very serious
consequences.

Amelia Barr, "she that wn Amelia
Huddleston," as they say in New t:nK.
land, was born in Lancastershirc Si1P
received tho typical reminino education
or those days; she was taught to plav and
sing sentimental ballads, to paint land,
capes and to rnnko curtseys and tin
Tattler's shirts. She read a good bit out of
school, especially revelling In those han.
quels ror the imagination, tho Old Testa-
ment nnd tho Arabian Nights.

When she won only 18 sho mnde a visit
to Edinburgh and fell In lox-- with a younc
Scotch minister. Robert Barr. Within tin
year they married and camo out to Amer
lea. "If wo had not gone." the lady con-- f

eased to the Interviewer, "wo should hav,
been obliged to live with his relatives
And I didn't beliove in that then, and I

don't now."
Nevertheless coming over here In th?

middle of the last century was quite as
daring a feat for an English country girl
as a trip to Zululand would be at present.
Aa a matter of ract the young counlo
did go directly to the frontier, tor Ga-
lveston, Tex., where Mr. Barr took up a
rarro, was tho never never country in
those days. Indiana prowled around tbs
homestead ot the immigrants; the pioneer
Sam Houston became their closest friend.

There wasn t ever too much moner.
particularly during the difficult war times.
But there was always plenty of romance.
and to-da- y the woman of seventy-nin- e

she has never succeeded in
writing a love story as interesting as her
own.

Only the last chapter came tragicallr
soon. In 1867 yellow Tever appeared in
Texas. Most or the white settlers fled
before it, but the negroes and Indians hsri
to stay and Mr. Barr and his family stayed
to help them. Ho could give them medi
cine when they distrusted all other doctors
But he and all his children contracted the
fever. When tho pestilence passed Mrs.
Barr was a widow, with only three daugh-
ters left out of all her family. She wat
also practically penniless.

Sho could not support herself and her
babies in Toxas. So she made another
journey, this time to Now York. There
Bhe began to work for Robert Bonner
editor or the Now York Ltdgtr, There
began too all the usual struggles of'the
unevenly paid space writer. Sho remem-
bers that she thought hersolf luoky in
thoso days when a ten dollar bill made
up her bonk account.

Once the littlo apartment where h
lived with her children waa broken Into
by burglars and all the family silver ahs
had brought from hor Southorn homo was
stolen. But tho small sum or money alio
had in tho house was untouched, She
nlxvnys kept her bnnk notes Tolded within
her Bible, nnd New York burglars do not
load themselves up with Biblesl

For fifteen yearn sho dovoted herself
to lltorary hack work nnd hor children,
reading voraciously during what spare
timo she had, Stio took an alcove in the
Astor Library and discovered a penchant
for history, which xvas to sorve her a
good turn lator. Finally when she was
55 anil her littlo girls han become women,
sho wrote her first novel, "Jan Vedder's
Wife," during a period of confinement in
her room with a broken ankle. "The How
of Orango Ribbon followed within the
year, and her success as a writer of senti-
mental historical novels was assured.

"In splto of past troubles Mi. H.irr'
is n happy race. Thero aro wrinkles in n
to Im sure, around tho corners of eves
and mouth, but thoy'ro the wrinkles thai
come from smiling. Her eyes nre lilii-an- d

unfaded, with piquaiitlv archott
brows. Her hair, soft and white, curl
frivolously under a bit of lace.

"Sho walks up nnd down stnirs like a
girl," says tho interviower, writing ls'for
Mrs. Barr's noeident, "nnd herself acti
as cicerone to tho guests, whom sh
loves to welcome at her leautifiil hoiiif In
Cornwall, At the end of n winding t
miles of uphill country ror.d it stand
just opKisito the mountain Storm King
Many gabled, xvide plazzaed and sill
rounded witli a glorious old fashioneu
unlandscnpod garden it has n look of

dower house, even ns its nii'tie
still keeps n twist of lino English ilistin"
ness in her seecli.

"Upstairs in the toxver opposite Storm
King is tier study, a nice bare little pi ice
with tots of windows and books nnd bin
tors und paper nnd ink. Not a typewriter
though sho used to make one click inetnli
Now she has gone back to a blunt ein
nnd u yellow pad, and the first diaf
of her manuscript is always clean enmu
for her publishers, ns sho scarcely chantf"-- a

word after she has written il
"Writn? Of course sho xvrites some four

or six hours overy morning. Sometimes
sho begins as eiirlv as d o'clock after .i
breakfast of a roll and a cup of coPfee
After lunch sho keeps tho Southern sieu
for n couple of hours Thou in the laltci
part of tho afternoon she leads up for hr
next novel, Sho always has at least two
on hand, one which sho is xvriting, another
for which sho is gathering materia'
In tho twilight sho enjoys her music mid
after that comes dinner, xvhicli gip"'
usually share xxith horsef and the on'
daughter still living with her

"If she's a bit utimodei'ii in her dish."
for what she calls 'cap nnd bells manners
stio is thoroughly up to dnto on one qum
tlon, her belief in woman's fuffrage
'Women nre out in tho world, lighting the
xvorld's twit ties, and 1 think thoy shoul
hnvo nil tho thnre are,' she toM
mo, There is no qeustion in mv mind
that thnv xvill soon win tho bnllot
sho added, 'for thoy have already won Uw

power to ink ror it overy where '"

llriittby and IfomoiuguiK.
from fAc National Matmine

Probably no town In tho United h .i "
can hIiow a cloaner bill of health tlia.i
Morohead City, N. C. In a population of

about 3,000 there Is not a family having a

crippled child or one who Is Idiotic ot in
sane.

Thore Is, too, a very homologous popu
lution. Thero is neither nn Irishman.
German, nn Itullnn nor a Jew in town
although there is no ban on any race oi

creed. The white population outnumber-th- e

blacks four to one, tho latter havim;
tliolr residential section and their own
churches nnd schools

Morehend Citv is also remarkable tor U

simplicity in its religious doetniu
Thorn Ir neither Catholic, F.piseoi a lint.

Pieshyterian nor Unitarian, although th--- r

aro eight churches nnd several


